where cultural studies has been practised reflected the methodology in the various courses they taught as soon as they themselves became acquainted with it. The Crossroads in Cultural Studies conference, begun in 1996 in Tampere, has counted from its very inception numerous participants from Turkey. It must be said that cultural studies seems to have been invented especially for Turkish society, as its emphasis on examining issues of power and social difference makes it a particularly apt approach to exploring and critiquing the decidedly hierarchical and patriarchal character of the latter. Turks from different walks of life who have suffered since childhood at the hands of overbearing parents, instructors, bosses and officials almost need no explanation when exposed to Michel Foucault: his work reflects and speaks to their experience. Moreover, in this age of globalization and translocation, the positionality of the Turks in the global village as subjects (in both the sense of active agents and being subjected to various discourses and institutions) is best contextualized in and explored through the multi-faceted and interdisciplinary discourse of cultural studies. The social science student who investigates the predicament of the Gastarbeiter's mistreatment at the hands of the German Polizei or Meister finds in cultural studies an elucidation no single, discrete discipline affords. Cultural studies likewise unfolds, for the student of literary studies reading the emerging Turco-German authors such as Renan Demirkan i and Emine Sevgi Özdamar, ii a fascinating narrative of immigration and ethnic identity formation which eludes traditional literary analysis. iii A society that has suffered for centuries in the grips of Orientalism, both explicit and implicit, identifies with each and every line of Edward Said's brilliant exposé (1978) and regrets only that one of its members did not pen it. Therefore, in an educational system within which disciplines are rigidly departmentalized and compartmentalized, cultural studies, before emerging as a specific program in various universities in the late nineties and since, was being taught as an approach and a complement in various courses in various fields.
This essay aims at contributing to the debate on "International Perspectives on Cultural Studies in/and Education" by presenting a perspective from Turkey, and problematizing the issues that are encountered in the country in the instruction and practice of cultural studies. We start with a brief survey of the Ege University Cultural Studies Symposium which launched in 1995 the first formal manifestation of cultural studies in the country. We then review the cultural studies departments, both graduate and undergraduate, that have been established in various universities. This is followed by an examination of the activities of the inter-university Group for
Cultural Studies in Turkey. Finally, we discuss questions emerging for educators and practitioners of cultural studies in Turkey and argue that these constitute hurdles that need to be overcome for the proper institution of this interdisciplinary approach in this poly-cultural nationstate.
THE EGE UNIVERSITY CULTURAL STUDIES
Cultural studies formally made its debut in Turkey when Ege University (Izmir) hosted the country's first cultural studies conference, which has since become an annual conference held every May. As cultural studies first began in the West, albeit with the assistance of non-Western theorists, it is only natural that it should be scholars of a Western culture and civilization who initiated the project of establishing cultural studies in Turkey. Indeed, it all began when a small group of Americanists (that included both authors of this article) decided to organize a miniconference on what today would be called, more specifically, American ethnic studies.
(Interestingly enough, although cultural studies traces its origins to the UK, the Anglicists in Thus, the Symposium continued to grow over the years and become more international. It has always been a venue where young academics could present their work alongside prominent names. From the first day on, the aim of the Symposium was to contribute to the establishment of cultural studies within Turkey. It was hailed as a significant milestone by those academics in the humanities and social science departments in Turkey who were cognizant of the cultural studies turn, and became a platform where inter-or multidisciplinary approaches to such subjects as literature, history, media studies and sociology could be explored. It has since become an event that brings together professionals, academics, artists, writers and students to share views on that year's designated theme. Open to all cultural studies topics, it serves as a forum for debate allowing international scholars to acquaint themselves with cultural studies work being done in Turkey, and Turkish scholars to keep abreast of the latest developments in the field. Education and pedagogy have been themes addressed with presentations that have generated heated debates on curriculum, methodology and ideology.
Some of these debates have gone beyond the discussion of the presentations themselves and became an arena where the so-called traditionalist and progressivist ideologies clashed with unforeseen force and stamina. The traditionalist side was for upholding the methodology and curricula of single disciplines, mostly because they were trained that way and were unwilling to invest in retooling let alone giving up their gatekeeping positions in academia. The progressivist side was uneasy about being too iconoclastic too soon because the price for academic "disrespect," as it was seen to be, traditionally ranged from being blacklisted to being refused academic promotion. The first "Culture Wars" in Turkey, it must be said, were fought within academia. Studying them and their impact on the trajectory of the instruction and establishment of cultural studies in Turkey remains-a cultural studies task.
The papers presented during the Symposia were published by the British Council and the American Studies Association of Turkey in the early years, and are now being published by Ege
University. vi The Symposium and the proceedings have been a valuable contribution to the effort of establishing cultural studies within academic curricula in Turkish universities.
It must be noted that apart from being a venue where new, inspiring and controversial ideas are discussed and evaluated, the Symposium has contributed significantly to providing a model in collaboration patterns in academia: the organization has necessitated the honing of such skills as could be a checklist of some of the dos and don'ts of cultural studies. Also, the Symposium has featured numerous concerts, dance, film and theater performances, as well as photography and art exhibits by international artists who have enhanced the interdisciplinary and praxis character.
The more consequential effect of the Ege University Cultural Studies Symposium has been the gradual change in the curriculum of the Department of American Culture and Literature at Ege University. There has been a twofold change: the courses and course contents changed over the years to reflect what had been happening during the Symposia; courses related to media, history, art, economics and international relations have been incorporated into the traditional, literature-based program. Even the literature courses changed to reflect the thematic approach of the culture courses and began to utilize methodology that went beyond traditional (including contemporary) literary theory. vii The second gain has been registered through the response of the students: having been exposed to the eclectic approach of cultural studies, they were able to transfer the skills they used in "reading" non-linear texts to interpreting literature. Courses in semiotics and film study resulted in the students' awareness that they could use the same skills in deconstructing and analyzing cultural products for texts that were not part of their curriculum.
This meant a significant improvement in the critical thinking abilities of the students. Studies aims to systematically study the asymmetrical relationships among various social groups and identities which create and are created by these maps of meaning. Offering a wide range of courses, the programme sets out not to provide just an educational environment but to create a community of researchers consisting of faculty members and students.
CULTURAL STUDIES PROGRAMS
This program also contains the basic courses, yet with allusions in most cases to the Turkish situation. Besides these, the program also includes such courses as "Studies on Culture in
Contemporary Turkey I-II," which concentrates on "the processes in which the nation state was established and national literature came into existence in Turkey"; "Reorienting East and West from the Middle," which "considers various modes of imagining the other," with "a special focus on Turkey," which "has debated how to place itself between a world of the East, one of past riches and glories, and a world of the West, one of modernity"; "Making Sense of the Past: Unlike Sabancı University, which started in 1999, and Bilgi University, which started in 1996, Boğaziçi University is more than a century old. Its history goes back to 1863, when it was founded as Robert College, the first American institution of higher learning to be established outside of the US. It was turned over to the Turkish government in the early 1970s, which shaped it as a state university, retaining English nevertheless as the medium of instruction. Thus, unlike the other two universities, both private, which, however ambitious they may be academically, have yet to prove themselves, Boğaziçi boasts of a tradition of great learning and scholarship that has always been supported by a faculty of high caliber. Consequently, the courses "in a related field," as they put it, that the program is able to offer to its students, especially in West-based knowledge, is impressive and abundant-too abundant to be listed. However, the task of drawing a roadmap falls on the student, as most of the electives that the departments servicing the program are able to propose to the students do not, as a matter of course, adopt a cultural studies an interdisciplinary framework for studying the relations between media and culture in the complex and changing context of contemporary societies. As with most graduate programmes, the emphasis is on the development of intellectual mastery as well its interconnections with professional competence in the information era. The program, which allows for thesis and no-thesis options, "draws its main disciplinary resources and academic strengths from METU's departments of History, Political Science and Public Administration, Philosophy and Sociology." METU was established in the 1950's by the Turkish government as an English-medium university targeting a studentship from the whole region of the Middle East. It enjoyed a copious international grant that allowed it to invite scholars of worldwide renown, which immediately set it as one of the best universities in the country. It has remained so, and thus "students benefit from METU's tradition of academic excellence," as the program description itself has it, "through shared teaching across a number of optional courses alongside MCS courses." These include courses offered by METU's Graduate School of Informatics, and METU's Audiovisual Systems Research and Production Center (GISAM), with its technical facilities at broadcast level as additional assets for MCS.
The Media and Cultural Studies (MCS) Graduate Program at METU
As its focus on media requires, the program contains such courses as "Sociology of Journalism" or "Philosophy of Communication" besides the variously named, basic courses, with a special emphasis on communication, on theory and on methodology. "Communications Policy in Turkey" and "History of Ottoman Press and Publications" are among the other courses offered.
As this essay is being written (June 2003), none of the four programs have produced any graduates. They are of course still in their infancy, undergoing a trial and error period, accompanied by much discussion and reflection, as reported verbally to the authors, that hopefully will yield in the future substantial cultural studies work done in Turkey. So any evaluation of these programs is premature, except to remark that the initiators deserve to be lauded for their efforts to implement cultural studies in Turkey. However, some observations are in order. Although differences among the four programs are readily discernible, one common trait, beyond the shared goal of teaching and promoting cultural studies, is their medium of instruction (i.e., the English language). This is seen to carry its own modality: although there are original cultural studies courses on Turkey and Turkish culture, as can be seen in the programs discussed above, it would not be wrong to advance that the overall objective is training the students in the theories of the major figures of Anglo-centric cultural studies (with that of the ubiquitous French as part of its corpus) to allow them to "perform," namely, do research, teach, participate, in the international academic arena, as masterfully as all other international scholars. Turkish and as Turkish narrative, cultural studies which had remained until then the domain of scholars whose horizons were directed towards Anglo-centric theories, and who wrote in English, whether they published in Turkey or abroad and even when on Turkish topics. It was evident that some of the paper presenters had not heard of, let alone read, the Anglo-centric gurus-this was the spawning of a brand new paradigm that of course will take a long period of time to mature.
THE GROUP FOR CULTURAL STUDIES IN TURKEY
Thus, it became just as evident that for anyone to resort to an appraisal of the state of the art in the country, a thorough knowledge of Turkish was imperative. The demise of the Soviet Union has on the other hand brought to the fore the cultural and ethnic ties that bind the Turkic peoples, as they are labeled, and the Turks of Turkey, introducing at once just as compelling issues of nation-building projects and renegotiations of identity.
Azerbaijan in the Caucasus; and Kazakhstan, Kirghizstan, Turkmenistan, and Uzbekistan, made nominal republics by the Soviet regime which decimated thus the vast territory of West Turkestan, a unitary guberniya in Central Asia during the Czarist regime, are now independent nation-states. They now find themselves confronted with problems they would not have dared to envisage before the fall of the Berlin Wall. In the lecture she delivered at METU within the It is a fact that there is a lot to be done in order to establish cultural studies properly in Turkey and that there are many interesting trajectories cultural studies in this country could take.
However, the major goal for those involved remains, as already stated above, to generate original theorization, and also to provide a new focus that will counterbalance the identity crises articulated by many. However, this is a daunting project. On the one hand, the social rank of the Turkish Gastarbeiter in the EU is, as German journalist Günter Wallraff has it, Ganz Unten (The underdog; 1985) , a positionality that in the eyes of the majority in the West extends not only to the numerous Turkish white-collar professionals actually thriving in the EU, but also to the whole of Turkish society, with Turks as "inferior element" constituting excellent material for
Orientalism-a state of affairs that leads Turks often to lapse into thinking of themselves as subalterns of the global village. On the other hand, former subalterns of the Ottoman Empire xxvi most obligingly remind the world-and the Turks-that until less than a century ago, Turks had been a hegemonic power for over half a millennium. Then one realizes that that is the reason, rather than having been inferior in any way, that Turks have been victimized by Orientalism. No
West-based theory offers any explication de texte for this paradox, and many Turks live in this schizoid condition. This situation, therefore, presents an incredible, and immense, challenge for Turkish cultural studies. In fact, this is just one of many quite interesting and complex problematics that need to be addressed by cultural studies in Turkey.
ISSUES TO BE TACKLED:
The resistance of the gate-keeping old guard academics in humanities and social sciences to the cultural studies tenor was already mentioned. This condition naturally generates an understandable reticence on the part of aspiring young scholars who value academic promotion over all else. Thus, the system continues to reproduce itself, making it difficult for cultural studies to permeate and develop. It is telling that the programs discussed so far have been established in four universities only, out of a total of eighty in the whole of the country; with two programs in two state universities of international stature whose administrators feel sufficiently secure to introduce novelty, and two in private universities that have been founded only recently, with one avowedly shunning the traditional department system. However, it may be advanced that such resistance and reticence have been observed in many emerging areas of learning throughout the history of science in all regions of the world where it has flourished. Thus, in this section we will discuss those issues that are specific to the current instruction and practice of cultural studies in Turkey. For the sake of convenience, we divide these into two, as the local and the global, with subdivisions among them.
The Local
What we would like to label the local is a Weltanschaung that inheres a total lack of the cultural studies tenor. What we have in mind primarily is an attitude that considers any mention of ethnicity as part of a political agenda pure and simple. Of course this assumption works both ways. On the one hand, cultural studies topics (and its discourse) are time and again unscrupulously exploited by those who would like to promote their own political agendas, emitting texts that are pure jeremiads devoid of any sense of scholarship or academic analysis. As cultural studies is said to have evolved out of and replaced Marxist studies (at least in the UK), this impulse may be said to be repeating the good old Marxist discourse of the Cold War period.
Yet, when all is said and done, it is the worst enemy of cultural studies, since by appropriating the language of cultural studies it smears it, and deprives the paradigm, already not taken seriously by traditionalists because of its interdisciplinary nature, of much-needed sound scholarly reputation. On the other hand, there are many who consider any exercise in cultural studies to be inherently political, subversive to the point of breaking prevalent laws, without stopping to perceive the scholarship and/or academic analysis it contains. On the defensive against the former group, their fight is with them, yet these also turn out to be inimical to cultural studies, as they attempt to prevent the realization of any work they (often quite wrongly) perceive to be politically nefarious. To be counted among them are the Kemalists of olden times today labeled "dinosaurs" who are unable to distinguish that the world of the twenty-first century is a far cry from that of the 1920s when they and their forebears most courageously fought for and founded a nation-state. The ideology they both forged and espoused, crystallized over the years of With every generation offering as well as requiring its own interpretation, it is a fact that a formidable task is awaiting traditional students of culture and these mistake the appellation "cultural studies" for their own occupation. The steering committee of the September 2003 conference of the Group for Cultural Studies and Yüzüncü Yıl University heart-rendingly had to reject many an abstract, deserving in its own right, that possessed no sensitivity whatsoever to cultural studies. In sum, that the two types of scholarship have different vocations is not apparent to many who are gatekeepers, decision-makers and purse-holders, to the detriment of the proselytes of cultural studies.
That the pursuit of cultural studies is being overshadowed or unknowingly impeded by the traditional study of culture is a matter of crucial importance, and perhaps such a brief treatment does not do justice to it. We must yet move on to what we have labeled the global issue, involving intellectuals and scholars very much cognizant of the dynamics of cultural studies, creating nevertheless another sort of problem.
The Global
We have named the global the issue created by those scholars and intellectuals quite knowledgeable about cultural studies who work on Turkish cultural studies-to disparage the subject matter itself, in other words to disparage the Turks, Turkey, the cultures of Turks and the cultures of Turkey. Presenting papers and publishing in English, in international venues and publications, they nip in the bud a burgeoning field, namely Turkish cultural studies, already rendered sufficiently fragile by the agents we have labeled "local." These may also be called "neo-Orientalists," and may be divided as the foreign-born and the Turkey-born. We would like
to advance that what they are doing runs counter to the very spirit of cultural studies. This is a stance that goes back to a long-standing tradition. Nevertheless, as the presentday "global" agents are considered, it is interesting to note that it is not so much academics formed in traditional Turkish studies disciplines such as Turkish history, Turkish literature etc.
that one finds the stance-although many among them do also adopt it, albeit in more nuanced tones, no doubt about that. The traditional Turkish studies scholars are nevertheless well aware that, as mentioned above, the legacy of Turkish culture, whether high culture, material culture, etc., is of too vast proportions to advance in credible terms any such proposition. The dimensions of the patrimony do not allow moreover these scholars any occasion to formulate such idle propositions, so much material there is to attend to, study and work on. These are also alive to the fact that, as the call for papers quoted above puts it, Turkish culture has all throughout the centuries been "receptive to external influences as well as maintaining its intrinsic impetus . . ."
How can one imagine Turkish poetry without its Persian element?
It is rather academics who arrive in the country, usually to teach matters Western, and untainted by any intelligence whatsoever on matters Turkish, who are the "global" agents. Not having lived in the country long enough to learn its ways, not caring enough about its people and systems to wish to invest the time and effort to learn its language and customs which are the very basic keys to understanding a culture, these neophytes depict an ill-disguised attitude of neocolonialism by publishing about the country, using its resources as raw material for furthering their own academic careers.
Cocooned in the cloistered campuses of private universities, cut off from the real people spatially, linguistically and ideologically, using isolated and uninformed non-natives like themselves as their informants, and writing from an unabashed stance of neo-colonialist discourse, these experts reenact an old cliché: the blind leading the blind into Plato's cave where they are unable even to discern and interpret the pathetic flicker of light on the walls of their secluded caves.
Egging them on are native experts who build careers on the same premise, as diligent and docile pupils telling on their classmates. It is a fact that, as both authors have had ample occasion to observe, acceptance on the part of Western peers more often than not depends on the degree of submissiveness to Western norms that include the Orientalist approach of considering matters pertaining to Turks as inferior. Thus, a not uncommon pre-requisite for being acknowledged as a scholar or published in the West is the adoption of this stance. So native Turkish scholars do sometimes join the foreigners both abroad and in Turkey in observing Turkish culture with the Western neo-Orientalist lens, thereby ignoring, or refusing to acknowledge the existent truly Turkish discourse.
CONCLUSION
Cultural studies in theory and in practice is an ideological and methodological minefield no matter where it is established, engaged and practiced, and the case in Turkey is no different.
sensitive to the overwhelmingly fast-changing agendas that relate to globalization, realignment in balances of power and the new world order. It seems that no academic, intellectual, or institution-in fact, no person-pursuing a meaningful interaction with the Brave New World can afford to ignore the work that is being done in cultural studies on any level: to resist the quick-fix solutions, to temper creativity with eclecticism, and to understand and empathize with the culture when analyzing it. Scholars and intellectuals often confess to leading double lives: one of discussing ideology as if it were not related to real life issues, in a vacuum, safe and relegated exclusively to books on theory. Their other lives are structured around ossified and no-longerrelevant solutions to everyday issues. It takes a brave heart, it seems, to take on the probable social and academic ostracization that would result from tackling red-hot issues with new insight.
This means mixing the textbook with real-life issues of ideology, being ready and willing to deal with current problems with novel and perhaps alternative solutions.
Cultural studies is alive and well in Turkey. It has taken root in the fertile, ancient soil, prospered and been institutionalized. The institutions that have made cultural studies a part of their curricula are cognizant of the challenges ahead, both inside the classroom (methodology, etc.), and out (resistance from the old ideologues, etc. v See Laurence Raw, "Perspectives on British Studies in Turkish Universities" for a discussion of the establishment in Turkey of "British Studies," an "interdisciplinary approach to contemporary Britain," in practice British Cultural Studies, designed to "attract students away from American Studies," which the British Council saw as being American Cultural Studies. David Punter confirms Raw's statements when he writes that, "British Cultural Studies, I take it, is a discipline which is designed-or is being designed in practice-specifically for teaching outside Britain," then indicates that "British Cultural Studies and the agencies which provide and foster it are xxvi The Armenians are the most articulate in this subject but Serbs and Croatians, who destroyed much of Ottoman-Turkish cultural patrimony in Bosnia, have been just as "obliging," and in fact turned out to be, with the ethnic cleansing they resorted to, much more homicidal than the Armenians' terrorist organization ASALA. xxvii "Reconfiguring Modernity: From Modernization to Globalization."
